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Yokohama Dance Collection 2017 Competition II

As a first-time jury member, I had to the opportunity to see, for the first time in ages, a host of works by young
choreographers. I could sense things that sparkled or indications of fascinating things likely to occur in the works these
artists had forged from a variety of emotions. And, at the same time, I also felt “What a shame” and “What a waste!’
Since I was able to speak with each of the choreographers after the performances, what I am writing here concerns what
bothered me overall.

First, the lack of color. Choreography is a means of expressing that person, that place, through dance. Doing
choreography with that in mind will expand its possibilities. Is that costume really necessary? Does that lighting make
the choreography, the dancer more effective? Please think again.

Also, I felt that the choreography, while it is about dance, was being over-thought, too much in the head--overly
theoretical. If you are engaged in dance, you should just move, dance, find a route to thinking by sensing through your
body.

Finally, why not think about how to make contact with the audience? Reassess your attitude towards making contact
with the audience before thinking about ‘seeing and being seen’ or ‘how to enthrall the audience.” Remember the
perfectly obvious fact that your own attitude and the other’s will change. I'd like you to think you may have been fooled
and to try again. If you do, the other two issues I raised just might be resolved in nothing flat.

These requests may be largely based on my own preferences, but I hope they will provide some nourishment for you.
I hope they are also supportive, for that is my intention.

Ito Chie

Choreographer, Director, Dancer,Artistic Director of Strange Kinoko Dance Company

An exhibit entitled “Who Dance?” was being presented next to the hall where the competition was carried out. It was
about choreography, organized on three themes: “Who dances?” “Where do you dance?” and ‘Can anyone dance?” As I
watched the performances, what I kept thinking about was “Who do you dance with?’

You have a stage, dancers, and dancing. Who are you doing that dance with? Some dances dance with music; some
dance with space. Dancing alone would be sad. Dancing just with the audience would be futile. A dance has a target it
aims to dance with. ’'m concerned about how big, and how deep, that target is. | want to dance with absurdly large
things and things so small they are invisible. To dance with things that cannot be expressed in words, those are difficult
to grasp. If the one dancing is a human being, it's weak unless you’re dancing with something not on a human scale.

Shimojima Reisa is resolved to dance with something that transcends her bodily scale; I sensed that resolve from her
first step on stage. Her awareness is also oriented to choreography, and her sense of presence, in this performance, was
overwhelming.

Shiba Yukio

Playwright, Director, Founder of the theatre company Mamagoto

Again this year, we had a lineup of twelve works full of potential. The climax was Shimojima Reisa’s “Monkey in a
Diaper”. Shimojima’s appearance, dancing in a white diaper, was comic, but her insistent movements gradually drew
cult religion out. That performance had a memorable, almost dizzying force. I am glad that she was given the
Touchpoint Art Foundation Prize, exceptional though it may be. Egami Mako’s “Children”, with the noise that
accompanies her movements, which not proceed smoothly, was fascinating. In Kubota Mai’s “Dialogue on the green
way”, the parched lyricism her powerfully supple body generates simply glows. I look forward to future advances in her
work. In general, young choreographers’ interest tends to be focused on movement. I hope they will become more
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aware of the space that their bodies create. It was a delightful surprise that Tamura Koichiro, who won the Outstanding
New Artist Prize last year, presented a precise and well developed new work at this year’s Yokohama Dance Collection.

Hamano Fumio
Senior Editor, Shinshokan DANCE MAGAZINE

In the late nineteenth century, a Western explorer in the Amazon region of Colombia, in South America, asked a
member of an indigenous people to serve as his guide. When another explorer sought a guide from among the same
indigenous people several decades later, he learned that the earlier explore had become the subject of a myth there. The
experiences and life of one person can, the myth says, live on through multiple persons’ bodies. In both the explorer and
the indigenous people, an interactive effect arose, simultaneously.

Can the same type of effect occur through the experience of dancing and the experience of watching it?

Can a dancer function as a guide to a distinctive time, space, and physicality? Or is the dancer a travel companion, a
sympathetic friend?

Dance does not consist only of events on stage. Things deeply ingrained in our own flesh and things we have not
experienced both already exist within our bodies. I hope that these dancers will embark on vertical journeys within their
own physicality, to encounter many other selves.

Vivienne SATO
Artist
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