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Yokohama Dance Collection 2017 Competition I

Competition I had 10 works as finalists, works from Japan, China, Korea, Taiwan, and Malaysia in a variety of styles.
Kurosu Ikumi smashed six dancers against the choreographic physical language he himself carved and honed in a
uniquely fascinating work that summons nameless impulses to a liminal darkness. This work received the Jury Prize.
Suzuki Ryu, who was awarded the three overseas-sponsored prizes, has made his studies with famous European
choreographers a tool for exploring his own identity in eternally sublime solo performances. Kitagawa Yu
(Encouragement Prize) carves an unstable presence in the gaps between screams and drumbeats and cosmic noise. Ara
Yuhei, dancing the paradox of powetlessness and passion, disguised as a birdman, presents a dance that exemplifies
Japan today. Yang Hosik symbolically presented the imperfect contact among urban-dwelling people, and ASK Dance
Company’s creation of a ghostly atmosphere in an eternal space is hard to forget.

What makes this competition fascinating is the outlook we can envision for dance in Asia, evolving in ways distinctive
to each place, without referring to Western logic. Its importance as a hub for dance in Asia will continue to grow.

Okami Sae

Dance Critic

[t was, first of all, extremely good to have been able to see where dance is now and where it is going more objectively,
by viewing the competition from the jury member’s side. Speaking frankly, the difference between what we saw in the
videos for the preliminary screening and in the the theater was shocking. I also thought the quality of the videos
themselves was poor. In this media age, entrants need to make videos with the judging in mind. On the two days of the
actual performances, I thought all the choreographers did well in creating tense moments. Many seemed to lose
momentum as they neared the end of their performances, however. I think the perspective of the choreographer, not
dependent on the capacity of the dancer, needs to be applied more richly. And, a simple point but nonetheless, making
the audience feel T'd like to see more’ or ‘I'd like to experience the continuation’ will lead to being a prize winner. I'd
like to see a more multifaceted approached towards choreographing dance works and to dance, to go beyond this
competition. The context, with so many participants from other countries, seemed a more academic event than I had
expected. I'd like to see something that could stir up ‘dance today’ more as a whole, including the audience.

Thank you.

Kondo Ryohei
Director of CONDORS, Choreographer, Dancer

For the second year in a row, I have had the privilege of serving as a jury member. What should the arts be today is a
question that artists in many genres in Japan have been addressing, particularly since 2011, and is one that artists have,
historically speaking, continued to address. That is a question that contemporary dance should take on, too. The
competition included few works that give a sense of a relationship to the world, whether to Japan or Asia, to humanity,
the universe, or a neighborhood association. There were few that seem like this body exists in this world (or outside of
it). Perhaps because they are so focused on the self and on the individual’s body, they should not be able to deny that
that self, that body, is also part of society. But I wonder why. Shouldn’t questioning dance, questioning the body,
connect to questioning society? The existence of your body is not yours alone. I think that making the body into a work
of art is fine, but questioning why one would show that to an audience--the performing arts cannot exist, in any age,
while connecting with their current audience. I want to see more of keen questions, urgent bodies, more dance. I truly
have hopes and expectations for contemporary dance. I hope that the finalists’ activities in the future and Yokohama
Dance Collection itself will become places to connect not just with dance in Japan but, through dance, to make greater
connections with Asia and with people throughout the world.

Tada Junnosuke
Director of TOKYO DEATHLOCK, Artistic director of cultural centre of Fujimi city
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Highly varied works, from Japan, China, Taiwan, Korea, and Malaysia, were presented. “Flesh Cub” by Kurosu
Ikumi, which won the Jury Prize, took the pursuit of a grotesque body image that we had seen in “Re:Division”, his
duet with Katori Naoto, even deeper. I hope he will push on further. Suzuki Ryu’s “Bu” shows considerable influences
from Cherkaoui and others; his work was the most accomplished in every aspect, including choreography, composition,
and use of space. Kitagawa Yu, who revealed a brilliant performance to drum accompaniment, Mizukoshi Tomo, who
delicately ladled up sounds flowing through the body, Ara Yuhei, whose distinctive sensibility always gleams: all were
deeply impressive. I look forward to the appearance of talents and works that will further break through the
conventional dance framework.

Hamano Fumio
Senior Editor, Shinshokan Dance Magazine

Through awards ceremonies, one has become aware of the importance of physical expression in every field. Awareness
of the field known as the performative arts is still viewed quite harshly from the point of view of agitation performance.
That is also true of the other countries participating in this competition--Korea, China, Malaysia. Many dance
companies are acting in much more difficult environments than ours in Japan. In many countries, there is no support
from the government at all. I sense great hope in those who somehow keep dancing, even in those harsh environments.
The Yokohama Dance Collection, realizing that dance companies are in far harsher situations than in Europe, is, I felt,
in an extremely important position in the advancement of contemporary dance in Asia. I was overwhelmed by
appearance of these young people who keep believing in the potential of dance and banging away at it and their works
and their passion. I felt potential in each of their works. I hope that they will somehow continue to create dances and to
dance. I believe that dance will be opened up from a variety of angles.

Yanaihara Mikuni

Director of Nibroll, Choreographer, Play writer, Associate professor of Kindai University

During this year edition, there was a beautiful diversity of artistic proposals. Many choreographers were coming from
different Asian countries, and then we could feel some different points of views about the body and the way of looking
at the other. The winners offered a beautiful composition of the movements and also of the space. There was also some
interesting works concerning the relationship between dance and music, or between sound and movement, but I think
this aspect can be more elaborated and researched by the participants. I really would like to encourage the young
choreographers to assert their most intimate desire to create, and not to let go the requirement to realize their own
artistic universe.

Yuval Pick
Director, Centre Chorégraphique National de Rillieux-la-Pape
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