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These two days reminded me of how joyful it is to watch dance. The dedicated practice and effort
put into creating these works during these difficult times of the pandemic gave the choreography
work a certain extra sense of strength that would not have otherwise been there.

| think this was reflected in the fulfillment of the men and women duos, which is the smallest unit
of relationships. Wang Yeu-Kwn unfolds as a set of precise movements by two people painting a
clear trajectory through sensual darkness—a game of ink running on paper wrapped around bodies
played to nostalgic music. It brought the audience to human connection and the origin of
choreography, which one might call the "secretary of dance." Irite Anna and Katori Naoto
dismantled the asymmetric relationship which can occur from the characteristic differences and love
between opposite sexes with their advanced technique boasting fine-tuned structure, drawing a
unigue utopia which had a sense of floating to it.

Nakagawa Ayane (from <Suichu Megane >, who won a Triple Crown with "my choice, my body"
was a mixed trio that poked at the contradicting classical binaries of self and others, man and
woman, soul and body, and east and west, affirming a sense of flexibility or fluidity. Nakagawa's
choreography, which incorporated both ballet and traditional Japanese dance, was original and
rich—a masterpiece, from its interpretation of the waist and toes, to its Noh masks set up, as well
as solos incorporating facial expression.

Nakayashiki Minami's use of real and virtual images that interacted with each other, Omori Yoko's
cynical remix of dance vocabulary and history, Xiao Zhiren's clashing of masculine expression, as

well as other contestants, the performers truly showed their individuality. Their futures are all bright.



Okami Sae (Dance Critic, Associate Professor of Kyoritsu Women’s University)
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The event was held on different dates than usual as we have finally began to see stage
performances happening smoothly in Japan again, so it was unfortunate that there were several
choreographers from both Japan and abroad who on sudden notice were not able to come to Japan
to participate. Nonetheless, this Yokohama Dance Collection was able to host a fulfilling group of
works that allowed us to experience the fundamental power in creating dance performances.

| think it is safe to say that we witnessed many works of art whose creators were able to come
face to face with their own styles of physical expression during a time that has allowed their
thoughts and approaches to the art mature—despite the difficulty in having events, let alone
rehearsals.

Nakagawa Ayane, who won the three prizes, had a spectacular and original performance in all
aspects including concept, composition, direction, and choreography that showcased her body's
strength. She channeled the roots of traditional dance into a modern body expression, and let us
experience a time rich of exploration into the world behind the scenes with her own body. As for the
three teams who earned Encouragement Prize, Irite Anna and Katori Naoto showed their ability to
compose a dance, simple yet extremely difficult with high-precision choreography and physicality,
while Nakayashiki Minami presented a smart fusion of video and physical expression, creating a
unique space-time that conjoined reality and the virtual world. In addition, Wang Yeu-Kwn was

highly praised for creating a physical drama that surpasses mere choreography, despite being a



video performance. In addition, Omori Yoko was the most eye-catching in regards to the shear fun
one can conjure with just their body, and | have high expectations for her future success and how
her strengths develop throughout her work to come.

Kitamura Akiko(Choreographer, Dancer, Professor of Shinshu University)
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This year's Yokohama Dance Collection

| am grateful that the Yokohama Dance Collection was successfully held this year, marking its 27th
anniversary. The application period was shortened due to the events move to December, which may
have been why | felt a sort of soft approach towards the dance or works themselves in many of the

performances during video screening stage.

This may be unavoidable in the times that we are in now as the pandemic has its clench on the
whole world. With that said, | could feel the earnestness and sincerity in the 10 groups who
remained in the final judging. There are many clues as to how to approach a piece of work, but | was
most impressed by those who showed they had put in the work of repetition, re-pondering and
reconsidering, and boiling the moves down into memory. | think it would be splendid if there was
another part, a certain twist to this endless approach to building a tough and resilient body.

This might sound like nitpicking, but we could all benefit to think once more about the difference
between the submissions at the video stage and the real production! Considering that we are in an
era where videos can be easily prepared and shot, | would like to see more ingenuity and sincerity
there. The Yokohama Dance Collection is a competition. However, each and every inch of effort is

but a part of the long peak that continues up until and even after the important "big day."



| hope that those who participated can go on to interact and develop alongside many others with
this in mind.
| hope this collection becomes one for people to set sail into an entirely new sea.

Kondo Ryohei (Director of CONDORS, Choreographer, Dancer)
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This year’s Competition | was to be held during the pandemic for the second time, both of which
were packed with enthusiastic performances where those in it faced either themselves or their team
head on. | felt it were a place for the younger generation to step their game up, and the next
generation to show growth, including Nakagawa Ayane who won the Jury Prize and the French
Embassy Prize, as well as other past finalists from Competition II. We accepted applications from
overseas this year as well, and though unfortunately we had to judge via video performance, the
work of Wang Yeu-Kwn, who won the Encouragement Prize and the Architanz Prize, still showed
strength of performance that was tangible. | also felt unique qualities and potential in the work of
Yang Byung Hyun. Not to mention the significance of this platform, in that an overseas video entry

managed to receive an award.

This time around was a generous feast for performers, with Encouragement prizes awarded to three
groups, the highest of past competitions, not to mention a Best Dancer award. Of course, this
represents the evaluation of each finalist, but unfortunately, as the number of awards from overseas
has decreased due to the Covid-19 pandemic, it is the jury's consensus and hope that this

competition serves as a supportive hand at the back of all participants in their future endeavours.



Personally, | look forward to the future works of Nakayashiki Minami who fused video into the live
piece, and Nakanishi Chisato's band-style performance. In general, | had the impression that the
hardships and efforts of the pandemic added depth, strength and a sense of perseverance to the

work, and | look forward to future competitions.

Tada Junnosuke (Director, Artistic Director of TOKYO DEATHLOCK)
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It was a very powerful set of performances. Nakagawa Ayane (from < Suichu Megane «> who won
the Jury Prize and the French Embassy Prize was a fascinating piece of work that featured the sharp
clash of two elements; a new composition of body movements born from a complete mastery of
traditional Japanese dance technique, and the subject of identity. Even including Nakagawa's
peculiarly powerful solo towards the end, | think that it was the most pressing choreography of the
competition with towering physical prowess.

In Nakayashiki Minami two separate bodies performing apart from each other overlaps on video.
The attempt reminds us of the world of Adolfo Bioy Casares's unique novel 7he /nvention of Morel,
in which he interacts with an absent body beyond time and space, pointing at the potential for
various expressions. This time around was surely nothing but a peak into what lies ahead, to which |
look forward to. Irite Anna and Katori Naoto, the encounter between the two powerful individuals
gave birth to a beautiful chemical reaction. The dance also looked like a quartet, with their shadows
casted behind them by delicate lighting. Wang Yeu-Kwn fully conveyed the appeal of the intellectual
work, but [ still felt the strong desire to experience it live, with its various sounds made by the

contact between paper and the body, and the light that colored the body as it bounced off the paper.



Next time, | can't help but hope that the contestants from overseas can perform in person in
Yokohama.

Hamano Fumio (Senior Editor, Shinshokan Dance Magazine)
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This year's Yokohama Dance Collection 2021-DEC Competition | showcased the high standard of
finalists—the clear vision, the overflowing energy and outstanding aesthetics they possess. Cultural
institutions are also affected by this global crises, but it is very encouraging that many young
choreographers keep the flame of passion alive and continue to offer us other worldviews.

The styles of the work were diverse, but during this period of stagnation, it is important to continue
to pay attention to the exchanges between different cultures and forms as well as the familiar
worlds that surround us. Some works dealt with modern day physical issues, such as Nakagawa
Ayane's explosive energy-filled piece, but | felt that many of the performances were not very
reflective of the particularly delicate problems found in relationships with others or the urgency of
today's global matters.

The French Embassy in Japan will continue to work to provide opportunities for the winners to
broaden their horizons, face their artistic practices with those of others, and experience other
cultures that are sure to feed them. | would like to once again express my gratitude to the organizers
of the Yokohama Dance Collection for giving many young choreographers the opportunity to present
like this.

Samson Sylvain (Cultural attaché of the French Embassy / Institut francais du Japon)



